
8.  What is not to be missed is a visit to the church of San Domenico towards the 
town's outskirts. From the bridge, the last one to be brick-built, only in 1950, you can look 
towards the canal where large modern bragozzi are moored: the second �shing �eet in Italy. 
The Dominican church and convent were founded in 1287 and rebuilt after the Chioggia war. 
In the eighteenth century the church was rebuilt to designs by Pietro Pelli. Beside the splen-
did paintings by Damini, Vicentino, Carpaccio (San Paolo Apostolo - Saint Paul the Apostle), 
and Domenico Tintoretto, great interest will be found in the Gothic monumental �gure of 
Christ, a fourteenth century sculpture of great pathos. Also interesting are the tolele, small 
panels for popular devotion painted with scenes giving thanks for prayers that have been 
answered.

From San Domenico, if you go along calle Santa Croce, where there was once an ancient 
Benedictine monastery, you reach Piazzetta Vigo, the entrance to the town for those who 
arrive by sea. Here there is the town's only bridge built from Istrian stone, and the column 
with the lion of Saint Mark in Greek marble with a Venetian-Byzantine capital. Here it is 
possible to take a boat to Pellestrina and Ca' Roman.

9.  From Piazzetta Vigo in Chioggia you can embark for Ca' Roman, an island to 
the extreme south of the Pellestrina sandar that separates the lagoon from the sea, at 
the entrance to Chioggia harbour. The number of bicycles allowed on the public 
ferryboat (line 11) is limited; the boat does not unload bicycles at Ca' Roman but at 
Pellestrina; however, a private service is available in the Piazzetta itself.
Ca' Roman is a nature oasis managed by LIPU, the organization for the protection of 
birds; it is particularly noteworthy from a naturalistic point of view.
Initially formed as a small sandy island, after the construction of the Murazzi dam and 
the breakwater at the harbour mouth, the island lengthens each year, stealing more 
and more metres from the sea. On the lagoon side, in order to control the harbour 
mouth and the nearby San Felice fort, at the end of the eighteenth century there was 
created an artillery settlement and, in 1848, there was built a large fort surrounded 
by a moat. In 1956 wooden buildings for hosting those made homeless by the Pole-
sine �oods were constructed inside. The area today is abandoned and covered in 
thick vegetation, but it remains a fascinating place.
Once the fort directly overlooked the sea but today it is hundreds of metres inland 
from the beach: It is surrounded by a wood of holly oaks and poplars; further on, 
towards the sea, is a pinewood behind the dunes. The dunes, some of them many 
metres high, begin to be formed in the area nearest the sea (cakileto) as a result of 
the action of a few plants which consolidated the sand and so prepared it for hosting 
the species to be found further back. The island is a stopping point along the migra-
tion route between northern Europe and sub-Saharan Africa: birdlife makes use of 
the island's trees and the sandy dunes as a special haven during migration. Over two 
hundred species of migrating birds and resident ones have been counted. Among the 
inhabitants are king�shers, seagulls, and herring gulls; among the wintertime guests 
are peregrine falcons, velvet scoters, and woodcocks. In the summer you can see 
cuckoos, nightjars, orioles and black buntings. There is also a marked presence of 
plovers, little terns and other members of the tern family. On Ca' Roman island these 
guests nest and reproduce from early April to halfway through July.
On the beaches you can �nd molluscs typical of the upper Adriatic and small crusta-
ceans such as hermit crabs. Usually, thanks to favourable currents, the seawater 
remains fairly clear. Increased awareness among tourists and the protection of 
plovers, terns and their nests is facilitated by a nature trail.

10.  To the north. starting from Ca' Roman, you follow the 4 km line of defensive walls 
designed in 1716 by Vincenzo Coronelli and built by Bernadino Zendrini some decades later 
from massive slabs of Istrian stone.
And so you reach the distinctive village of Pellestrina, the name of which probably derived 
from fossiones Philistinae, Philistus's ditches; this refers, perhaps, to Philistus, a general exiled to 
Adria by Dionysus the Elder of Syracuse, who is thought to have created large ditches in order to 
connect the Adria lagoon to the river Adige. Coastal defence became vital from the fourteenth 
century onwards, �rst with the use of earth, bundles of wood, and poles, and later with palisades 
of tree trunks, and �nally with walls (murazzi). Like Chioggia, Pellestrina was devastated by the 
war between Venice and Genoa from 1379 to 1380, and had to be reconstructed. It once again 
risked destruction during the �oods of 1966. The history of Pellestrina and the defence of the 
lagoon is illustrated in a small exhibition installed in the ex Goldoni school in San Pietro in Volta.
In Pellestrina time seems to have passed more slowly than elsewhere, and mass tourism hasn't 
yet arrived. It was only at the end of the nineteenth century and the beginning of the twentieth 
that a holiday resort was constructed, but it now no longer exists. It is worth visiting the cathe-
dral of Ognisanti which conserves a splendid wooden cruci�x from the �fteenth century that 
each year is carried in a procession. We suggest following the route from the lagoon side where 
dredges and �shing boats are moored.
You now arrive at the shore in front of the Santuario dell'Apparizione. Memories of an oratorio 
dedicated to Saints Vito and Modesto go back quite some time. It is probably connected to a 
monastery dating at least from the fourteenth century, one that was given to the Fathers of the 
Trinitari Scalzi order until 1735 when it passed to the Dominican order; it was suppressed in 1770. 
Here in 1716 the Madonna appeared to Natalino Scarpa and predicted the victory of the Vene-
tian Republic over the Turks. The present church was built in 1723 to designs by Andrea Tirali. 
This village is noted for its lace and it is not unusual to see, even now, women sitting outside in 
the summer while they work.
Along the coast to the north you pass through Portosecco and San Pietro in Volta before 
arriving, after 7 km,  at the ferryboat which will take you past the harbour mouth to Alberoni 
where you disembark.

11.  Alberoni is a port on the Malamocco harbour entrance which has three lighthouses and 
the remains of forti�cations. It owes its name to the corruption of the word Albaiones, which is 
itself derived from the root albus, white, for the colour of the montones, the dunes along the shore. 
The fort, today part of a golf club, was conceived by Father Martinengo in the seventeenth 
century; with the collaboration of Andrea Moretti, he designed it, together with the neighbouring 
fort of San Pietro, in order to defend the harbour entrance. During French domination the fort was 
strengthened and, in 1856, furnaces were constructed for making bullets for the artillery.
The construction of the breakwater in 1872 has allowed the formation of a vast naturalistic area 
that, like Ca' Roman, is recognised as a Site of Community Importance. The oasis is supervised by 
the WWF. As at Ca' Roman, there are areas of beaches and dunes (white dunes), the dry environ-
ment of the internal dunes (grey dunes), and the wet environment of the stabilised wooded 
dunes. In Alberoni, in fact, you �nd a system of dunes that is the highest, most extended, and best 
cared for in the upper Adriatic area. The part furthest back from the sea is populated by holly oaks, 
pines, �owering ash, poplars, and downy oaks. Among the more consolidated dunes are also 
ponds with rushes and reeds. Here, too, it is not rare to �nd orchids, corn�owers, and winter heath. 
The fauna is similar to that at Ca' Roman, with various species of resident and migratory birds, 
among which plovers, terns and brightly coloured bee-eaters. In the pinewood and the interior 
areas warblers, black buntings and rare nightjars nest. In the wooded areas woodcocks, the 
greater red woodpecker, owls, and horned owls are frequently to be observed. The Valmarana 
area is also of great interest: a humid, brackish environment between the sea and the lagoon.

12.  The small village of Malamocco has just a few tens of houses and some delicious 
squares, but it is a myth: Meduaco, Medamaucus or Metamauco are the ancient names of a 
place, probably further to the east, where the sea is today. It was an important port in Roman 
times, and was Padua's sea outlet: here the sea ships unloaded their cargoes on boats which 
reached Padua after travelling up the river Brenta (the ancient Medoaco). Halfway through the 
sixth century it became a bishopric; it was also the ducal residence for the Venetian islands the 
government of which, �eeing from Eraclea, settled in Malamocco  from 742 until 811 when it 
was destroyed by the troops of Pepin. With its walls, squares, churches, and monuments, it 
survived until 1106 when a cataclysm razed it to the ground. 
In 1110 the bishopric was transferred to Chioggia and the town was reconstructed nearer 
Venice. It is said that its ruins are still under the sea. In the parish church are works by Girolamo 
Forabosco, Giulia Lama, Giuseppe Torretti. Of particular interest are a cruci�x dating from the 
�fteenth century, brought from the destroyed church of Poveglia, and the wooden statue of 
the Madonna di Marina. In the sacristy, instead, is a notable polyptych by Caterino, dating from 
the end of the fourteenth century, representing the Morte della Vergine (the Death of the 
Virgin),  and Cristo benedicente e dodici santi (Christ Blessing, and Twelve Saints). In front of the 
church is the handsome Palazzo del Podestà which contains a small museum of ceramic 
archaeological �nds, of various provenances, from the thirteenth to the �fteenth centuries.

13.  When you talk about the "Lido" in Venice it is exclusively understood to mean the one 
with the grand luxury hotels or that hosts the Film Festival. Since the end of the nineteenth 
century the long sand dune between the lagoon and the sea, not much more than a kilometre 
wide, was transformed into an exclusive bathing resort and a luxurious residential area. The 
seafront is dominated by the Hotel des Bains, now closed, and the Moorish-style Excelsior, 
designed by Giovanni Sardi. Built along the Gran Viale are the art nouveau villas Mon Plaisir, by 
the architect Sullam, and Hungaria (now the Ausonia hotel) clad in polychrome ceramics.
Before becoming a fashionable seaside resort, the Lido's centre was further to the north, 
towards the church of San Nicolò.
From the Gran Viale, along the San Nicolò seafront, you pass by the Jewish cemetery  which 
was begun in 1389; it is a highly fascinating place and is next to the protestant cemetery, 
founded in 1684, which is slightly further inland.
A short distance away is the San Nicolò fort, constructed halfway through the �fteenth 
century in the area of the ancient Castel Vecchio (twelfth century) and strengthened in the 
second half of the sixteenth century in face of the threat from Turkey. It was demolished and 
rebuilt in the nineteenth century.
The church of San Nicolò was built in 1044 next to a Benedictine monastery. The current 
appearance of the church is the result of its restoration in 1626. It was here that the ceremony 
of wedding the sea, on Ascension day, was concluded. Next to the monastery is the "red 
house", a Renaissance building which once belonged to the Council of Ten.
The destination of those who love the silence and romantic ambience of its landscape, above 
all in the evening when the silhouette of Venice stands out in the distance against the sunset, 
the Lido was much loved by such writers and poets as Goethe, Lord Byron, and Thomas Mann 
who set Death in Venice on the Lido.
From San Nicolò it is possible to take the ferryboat to Tronchetto (line 17), or take a motor-
boat from Piazzale Santa Maria Elisabetta to Punta Sabbioni.

And so the gondola arrived at its destination, bobbing in the wake of a steamboat going towards the city... 
He ordered them to take his luggage to the Hotel des Bains and followed the cart along the white and 
blossoming avenue, lined with cafes, markets and boarding houses, that crosses the island as far as the 
beach.
Thomas Mann, Death in Venice
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